Shell presents. 


VAN GOGH 


His sources, genius and influence 


Shell presents Van Gogh: His sources, genius and influence places the artist 
and his work in a historical context by showing his artistic sources and the 


coherent progression of his work. 


In his formative years, Van Gogh was interested in the work of Dutch artists of 
The Hague School, French Barbizon painters and British narrative artists. In 
Paris he was associated with many of the Impressionists and Neo- 
Impressionists and his art was transformed by their example. Finally, painting 
in the South of France, he heightened his colour and found his own individual 
style. In a career of only ten years, Van Gogh produced over two thousand 
paintings, drawings and sketches. 

‘ ; 
Van Gogh’s work had a profound impact on many artists at the turn of the 
twentieth century. Many painters used aspects of his technique and expressive 
colours for their own purposes. In the fifteen years following his death, Vincent 


van Gogh’s work pointed to a new direction in art. 
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Shell 


Shell is delighted to be the principal sponsor of Van Gogh: His 
sources, genius and influence, one of the most important exhibitions 
to come to Australia in recent years. 


This event provides Australians with a wonderful opportunity to see 
many of Vincent van Gogh’s greatest paintings in a selection which 
deepens our historical perspective on the artist’s life and work. 


For Shell, the exhibition provides us with a welcome opportunity to 
make a further contribution to Australian cultural life. At the same 
time it will deepen and strengthen the close ties between The 
Netherlands and Australia. 


I hope that as many Australians as possible will take the opportunity 
to see this outstanding exhibition, an event which is unlikely to be 
repeated. 
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Ric Charlton 
Chairman and Chief Executive Officer 
Shell Australia Limited 
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Vincent van Gogh 1853-1890: A chronology 
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1880 


Vincent Willem van Gogh is born in Zundert, in the 
south of The Netherlands, the first of six children to 
Theodorus van Gogh (1822-85), a pastor and 

Anna Cornelia Carbentus (1819-1907). 


Vincent’s brother Theo (Theodorus) is born. Theo, later a 
successful art dealer, supports his brother with constant 
encouragement and an adequate monthly allowance 
during his years as an artist. 


Van Gogh leaves school to work for a relative, an art 
dealer in The Hague. Later Vincent assists in the sale of 
paintings, photographs, prints and reproductions mainly 
of works by the French Barbizon painters and Dutch 
artists of The Hague School in London from 1873-74 
and Paris from 1875-76. 


Vincent begins his lifelong correspondence with Theo. 
The letters, totalling some 700, are among the most 
important autobiographical writings of an artist, express- 
ing his ideas on art as well as his joys and self-doubts. 


Having disagreed with his Paris employers, Van Gogh 
finds work in England teaching French, German, 
arithmetic and Bible studies at two small schools for 
boys. The positions only provide food and lodgings but 
he determines, after giving his first sermon, to devote 
his life to working with the poor. At home for Christmas, 
his parents persuade him not to return to London. 


Van Gogh convinces his parents that he wants to 
become a lay preacher and for eighteen months he 
prepares in Amsterdam and at an evangelical college 
near Brussels. 


Van Gogh leaves the college because the rules and 
restrictions of the church interfere with his commitment 
to help other people. He moves to a poor mining 
district to preach and is given a six month commission 
as a lay preacher. The position is not renewed due to 
his extreme behaviour which includes giving away all 
of his clothing and living in worse poverty than the 
miners. 


Vincent decides to become an artist. Theo encourages 
him and sends reproductions, including some work by 
Jean-François Millet (1814-75), from which Vincent 
makes copies. 
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He moves to Brussels to study anatomical and perspective 
drawing at the Academy. 


Vincent moves to The Hague and for a time takes 
lessons from Anton Mauve (see 9). He meets Clasina 
Maria Hoornik (known as Sien) and for 18 months they 
live together and Sien sits for him (see 6). He produces 
his first oil paintings. 


He moves to his parents’ new home in Nuenen where 

he lives until November 1885. During these two years he 
does almost two hundred paintings as well as numerous 
watercolours and drawings. 


Vincent enrols at the Antwerp Academy of Art but only 
stays a month, rejecting the school’s academic principles. 


He moves to Paris and lives with Theo for almost two 
years. Van Gogh briefly attends art school, and meets the 
Impressionists and Neo-Impressionists who exert a major 
influence on his work, resulting in the use of brighter 
colour. The Japanese printmakers’ use of flat blocks of 
colour, simplified forms and a different perspective, 
influence Van Gogh and many of his contemporaries. 


Vincent moves to the South of France: Arles, Saint-Rémy 
and Auvers-sur-Oise, painting and drawing the landscape. 
He moves to the ‘Yellow House’ in Arles, where from 
October until December he shares the house and paints 
with Paul Gauguin (1848-1903). After a quarrel, Gauguin 
leaves and Van Gogh enters hospital for the first time. He 
has six health crises over the next two years but these are 
only brief and in between he produces a great 

number of his finest works. 


Vincent moves to Saint-Rémy and enters Saint-Paul-de- 
Mausole Hospital. He has a second room for a studio and 
paints outdoors as the work and activity is good for him. 
Another bout of illness confines him to the hospital for 
some weeks and he makes copies of works by Millet 

and others. 


He entrusts himself into the care of Dr Gachet in Auvers- 
sur-Oise and again paints outdoors. 


On 27 July Vincent borrows Dr Gachet’s pistol to scare 
the crows which bother him while painting in the fields. 
He returns home with a bullet lodged in his chest and dies 
with Theo at his side, on 29 July. 
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John Peter Russell Australian 1858—1931 


Portrait of Vincent van Gogh 1886 

oil on canvas 

Vincent van Gogh Foundation 

Van Gogh Museum, Amsterdam catalogue 1 


The Australian artist John Peter Russell met Van Gogh briefly at 
art school in Paris in 1886, when this portrait was painted, and 
the two remained friends. 


Thomas Faed British 1826—1900 


The mitherless bairn 1855 

oil on panel 

National Gallery of Victoria 

Purchased with the assistance of a 

Government Grant 1886 catalogue 2 


Frank Holl British 1845-88 


The deserter 1875 

pen and ink, heightened with white 

National Gallery of Victoria 

Purchased 1881 catalogue 3 


Frank Holl British 1845-88 


The deserter 

published in the Graphic 
September 1875, London 
State Library of Victoria 


Frederick Walker British 1840-75 


The right of way 1875 

oil on canvas 

National Gallery of Victoria 

Purchased with the assistance of a 

Government Grant 1891 catalogue 4 


Van Gogh knew the work of British narrative artists (2, 3, 4) 
from the period he spent in London as an art dealer and as an 
assistant teacher. Little remembered today, these artists were 
popular and much reproduced in black and white in magazines of 
the day, in particular the Graphic (3A) and Ilustrated London 
News. Van Gogh collected these magazines, cutting out and 
mounting hundreds of illustrations which later provided 
inspiration for his work (see 5). 


Vincent van Gogh 


Worn out 

Etten September 1881 

pencil and ink 

Stichting Collectie P. en N. de Boer, Amsterdam catalogue 26 


Worn out is closely related in spirit and subject matter to prints 
by British artists of the day. Van Gogh produced a number of 
versions of a man in despair. 
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Vincent van Gogh 


Sorrow 

The Hague November 1882 

lithograph 

The Museum of Modern Art, New York 

Abby Aldrich Rockefeller Fund catalogue 28 


Sorrow, a lithograph of which only three impressions are known, 
is one of Van Gogh’s most powerful works. Abandoning the more 
sentimental approach taken by other nineteenth-century artists, he 
makes a serious and honest image of human suffering. 


Théodore Rousseau French 1812-67 
A grove of trees c.1844—52 

oil on wood 

National Gallery of Victoria 

Felton Bequest 1955 catalogue 9 
Charles-Francois Daubigny French 1817-79 


Barley fields c.1876 

oil on canvas 

Collection: Bendigo Art Gallery 

Gift of Mrs G. C. Scott 1947 catalogue 10 


Vincent’s occupation as an art dealer also gave him the opportun- 
ity to study work by the French Barbizon painters (7, 8) who 
were then at the height of their popularity. Their honesty and 
acutely observed rural subjects appealed to Van Gogh. 


Anton Mauve Dutch 1838-88 
Returning home: End of the day 

oil on panel 

Art Gallery of New South Wales 

Purchased 1945 catalogue 7 


Willem Maris Dutch 1844—1910 
Ducks 

watercolour 

National Gallery of Victoria 


Gift of William Drummond 1914 catalogue 5 
Jacob Maris .- Dutch 1837-99 
The old mill 


watercolour 
National Gallery of Victoria 
Felton Bequest 1909 catalogue 6 


The art dealers for whom Van Gogh worked sold paintings by the 
popular artists of the day, including Dutch artists of The Hague 
School (9, 10, 11). Van Gogh knew and liked their work and later 
received lessons from his cousin-in-law Anton Mauve (9). 
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Vincent van Gogh 


Young Scheveningen woman, 

seated, facing left 

The Hague December 1881 

watercolour 

Stichting Collectie P. en N. de Boer, Amsterdam catalogue 27 


The influence of The Hague School artists is evident in Van 
Gogh’s early work. 


Vincent van Gogh 


The sower: facing right 

The Hague December 1882 

pencil and ink 

Stichting Collectie P. en N. de Boer, Amsterdam catalogue 29 


The sower inspired by Millet’s lithograph (14), is amongst thirty- 
four versions that Van Gogh made of this subject. His interest in 
peasant themes was earlier reinforced by the paintings of Millet 
and in Paris he would have seen exhibitions filled with Realist 
paintings of peasant subjects. 


Jean-François Millet French 1814-75 
The sower 1851 

lithograph 

Art Gallery of South Australia 

A. R. Ragless Bequest Fund 1975 catalogue 11 


Jean-François Millet 


The gleaners c.1855 

etching 

National Gallery of Victoria 

Felton Bequest 1949 catalogue 13 


Jean-François Millet 

The diggers 1855-56 

etching 

Collection: National Gallery of Australia, Canberra 

Purchased 1980 catalogue 14 


Jean-François Millet 

Setting off for work 1863 

etching 

National Gallery of Victoria 

Felton Bequest 1947 catalogue 15 
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Jean-Francois Millet 


Buckwheat harvest, summer (Il) c.1868—74 

oil on Canvas 

Museum of Fine Arts, Boston 

Gift of Quincy Adams Shaw through Quincy A. Shaw Jr 

and Mrs Marian Shaw Haughton catalogue 12 


The work of Jean-Francois Millet (14—18) was probably the most 
important influence on Van Gogh’s development as an artist. 
Above all, Millet captured the simplicity and nobility of peasant 
life with which Van Gogh identified. In his letters he repeatedly 
referred to “Father Millet’ as his mentor. Later Van Gogh made 
copies of prints by and after Millet, especially those depicting 
peasant life (see 13, 46-49). 


Jules Bastien Lepage French 1848-84 
Season of October: The potato gatherers 


1878 

oil on canvas 

National Gallery of Victoria 

Felton Bequest 1927 catalogue 17 


Jules Bastien Lepage was another French artist who painted sub- 
jects of peasant life. Van Gogh knew this painting, admired the 
realistic view of peasant life and sketched the central figure. 


Anthon van Rappard Dutch 1858-92 


The Westerkade in Utrecht with barges 1885 
oil on Canvas 
Lou and Brenda Klepac, Sydney catalogue 8 


Anthon van Rappard was a contemporary and close friend of Van 
Gogh and they shared a studio in Brussels in 1880-81. Also 
influenced by The Hague School, Van Rappard was the more 
advanced artist at this time. 


Vincent van Gogh 


The old church tower at Nuenen 

Nuenen May 1885 

oil on canvas 

Vincent van Gogh Foundation 

Van Gogh Museum, Amsterdam catalogue 31 


Van Gogh had wanted to become a preacher and his rejection by 
the church was deeply felt. The old tower, its spire already 
demolished, is Van Gogh’s comment on the decay of traditional 
faith. He now saw nature as more lasting than religion: life and 
nature were always regenerating. 
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Vincent van Gogh 


Head of a peasant 

[study for The potato eaters] 

Nuenen December 1884 

oil on canvas on panel 

Art Gallery of New South Wales 

Foundation Purchase 1990 catalogue 30 


Head of a peasant is a study for his most important early work 
The potato eaters, a picture painted with colours like the earth in 
order to express the daily toil of the people. 


Claude Monet French 1840-1926 


Vétheuil c.1878-79 

oil on canvas 

National Gallery of Victoria 

Felton Bequest 1937 catalogue18 


Camille Pissarro French 1830-1903 


The banks of the Viosne at Osny 

in grey weather, winter 1883 

oil on canvas 

National Gallery of Victoria 

Felton Bequest 1927 catalogue 20 


Before Van Gogh arrived in Paris in 1886, he had not seen paint- 
ings by the Impressionists (23, 24, 30). They proved to be very 
important for Van Gogh’s development, enabling him to lighten 
and brighten his colours. 


Paul Signac French 1863-1935 


Gasometers at Clichy 1886 

oil on canvas 

National Gallery of Victoria 

Felton Bequest 1948 catalogue 22 


Camille Pissarro French 1830—1903 


Peasants’ houses, Eragny 1887 

oil on canvas 

Art Gallery of New South Wales 

Purchased 1935 catalogue 23 


The Pointillists’use of colour (25, 26, 32) was also important for 
Van Gogh. Their separate, stippled brush strokes were briefly 
employed by Van Gogh who painted with Paul Signac on the 
outskirts of Paris. 


Vincent van Gogh 


Le Moulin de la Galette 

Paris spring 1886 

oil on canvas 

Staatliche Muzeen zu Berlin, Nationalgalerie catalogue 32 


28 Vincent van Gogh 
Windmills on Montmartre 
Paris summer 1886 
oil on canvas 
Bridgestone Museum of Art 
Ishibashi Foundation, Tokyo catalogue 33 


The first view of windmills (27) was painted shortly after 
Vincent’s arrival in Paris in 1886 and the second (28) some 
months later. It is evident between the two works that Van 
Gogh’s palette has begun to lighten and his technique is more 
assured. Le Moulin de la Galette 1s painted in subdued 
Dutch colours, whereas the later Windmills on Montmartre 
begins to show the influence of Impressionism. 


2 Vincent van Gogh 


Head of a man 

Paris summer 1886 

oil on canvas mounted on plywood 

National Gallery of Victoria 

Felton Bequest 1940 catalogue 34 


30 Edouard Manet French 1832-83 


The house at Rueil 1882 

oil on canvas 

National Gallery of Victoria 

Felton Bequest 1926 catalogue 19 


3 1 Vincent van Gogh 


Trees in a field on a sunny day 

Paris summer 1887 

oil on canvas 

Stichting Collectie P. en N. de Boer, Amsterdam catalogue 36 


Painting in the open air on the outskirts of Paris, Van Gogh took 
canvases on which he would paint a number of quick oil studies 
and later cut them up into individual paintings. One such study, 
Trees in a field on a sunny day reflects the beautiful paint and 
brush strokes of Manet’s out-door painting (30). 


32 Georges Seurat French 1859-91 


Field of lucerne, Saint-Denis c.1884—85 
oil on canvas 
National Galleries of Scotland catalogue 21 
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Vincent van Gogh 


Restaurant de la Sirène at Asnières 

Paris early summer 1887 

oil on canvas 

Musée d'Orsay, Paris catalogue 37 


Restaurant de la Sirène at Asnières is one of Van Gogh’s greatest 
works from his Paris period. It shows that he has mastered both 
the Impressionist and Pointillist styles of painting. He retained 
his independence however, and went on to develop his own 
expressive painting style in the South of France. 


Vincent van Gogh 


Self-portrait 

Paris summer 1887 

oil on canvas 

Wadsworth Atheneum, Hartford, Connecticut 

Gift of Philip L. Goodwin in memory of his mother, 
Josephine S. Goodwin catalogue 35 


Van Gogh painted many portraits including twenty-eight self- 
portraits during his two years in Paris. In exhibit 34 he experi- 
mented with the Pointillist style of Georges Seurat (32) and Paul 
Signac (25), evident in the separate brush strokes and the use of 
some pure colour. 


Vincent van Gogh 


View of Saintes-Maries 

Saintes-Maries June 1888 

oil on canvas 

State Museum Kröller-Müller, Otterlo, 

The Netherlands catalogue 38 


In February 1888 Van Gogh moved to the South of France. His 
move was motivated by the bright colour and light of the region 
and he painted many landscapes and city views (35, 39). Here he 
begins to use the thick paint, expressive colour and textured 
brush work for which he is best known. 


Adolphe Monticelli French 1824-86 


Fête champêtre c.1860 

oil on canvas 

National Gällery of Victoria 

Felton Bequest 1909 catalogue 16 


Monticelli was greatly admired by Van Gogh for his application 
of paint and bright colours. Unfortunately, Monticelli was a poor 
technician, applying many layers of paint and varnish. The 
adhesives which have been used to fix his flaking paint have 
darkened over time, altering the colours of this work. 
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Paul Gauguin French 1848-1903 


Breton girls dancing, Pont-Aven 1888 

oil on canvas 

National Gallery of Art, Washington 

Collection of Mr and Mrs Paul Mellon catalogue 24 


Paul Gauguin 


Young Bretons bathing 1888 
oil on canvas 
Hamburger Kunsthalle catalogue 25 


Paul Gauguin (37, 38, 52) was acquainted with Van Gogh in 
Paris. Exhibits 37 and 38 were painted before Gauguin’s two 
month stay with Van Gogh in Arles, at the end of 1888. The 
influence of Japanese prints is evident in the asymmetrical com- 
positions, outlined sections of flat colour, and in the cut off tree 
and high horizon line of Young Bretons bathing. These works are 
still Impressionist in handling in comparison with later paintings 
by Gauguin. 


Vincent van Gogh 


Farmhouse in Provence 

Arles June 1888 

oil on canvas 

National Gallery of Art, Washington 

Ailsa Mellon Bruce Collection catalogue 39 


Vincent van Gogh 


The stevedores in Arles 

Arles end August 1888 

oil on canvas 

Fundación Colección Thyssen-Bornemisza, 

Madrid catalogue 40 


Van Gogh likened the subject of this painting to those depicted 
by Japanese artists and included characteristics of their work, 
such as the simplified blocks of colour and the high horizon line, 
in this night scene. 


Vincent van Gogh 

The ploughed field 

Arles September-1888 

oil on canvas 

Vincent van Gogh Foundation 

Van Gogh Museum, Amsterdam catalogue 41 
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Vincent van Gogh 


The green vineyard 

Arles September 1888 

oil on canvas 

State Museum Kröller-Müller, Otterlo, 

The Netherlands catalogue 42 


Before the arrival of Paul Gauguin, Van Gogh painted The 
ploughed field (41) and The green vineyard (42) as companion 
pictures in a group of works to decorate the ‘Yellow House’ in 
Arles. He described The ploughed field as the colour of peas- 
ants’ clogs as if the peasants in their clogs had fertilized the 
land. The brilliant colours of the ripe grapes in The green vine- 
yard represent the fruition of their labours. For Van Gogh these 
works signified the cycle of life. 


Vincent van Gogh 


Young man with a cap 

Arles December 1888 

oil on canvas 

Private collection catalogue 43 


Vincent van Gogh 


The chair and the pipe 

Arles December 1888-January 1889 

oil on canvas 

The Trustees of the National Gallery, London catalogue 44 


This painting of Vincent’s empty chair is one of the best known 
images in modern art. Vincent painted it and a picture of 
Gauguin’s chair to decorate the ‘Yellow House’. 


Vincent van Gogh 


Portrait of the postman Joseph Roulin 

Arles January—February 1889 

oil on canvas 

State Museum Kröller-Müller, Otterlo, 

The Netherlands catalogue 45 


One of Van Gogh’s most impressive series of portraits is that of 
Joseph Roulin whom he painted six times. He stated in his 
letters that he would rather paint Roulin’s portrait than flower 
studies. In order to express the contented spirit of the postman, 
he has carefully painted the floral wallpaper that comprises the 
background. 


Vincent van Gogh 


The sheep shearers [after Millet] 

Saint-Remy September 1889 

oil on canvas 

Vincent van Gogh Foundation 

Van Gogh Museum, Amsterdam catalogue 46 
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Vincent van Gogh 
The sheaf-binder [after Millet] 


Saint-Rémy September 1889 

oil on canvas 

Vincent van Gogh Foundation 

Van Gogh Museum, Amsterdam catalogue 47 


Vincent van Gogh 


Night: The watch [after Millet] 

Saint-Rémy October 1889 

oil on canvas 

Vincent van Gogh Foundation 

Van Gogh Museum, Amsterdam catalogue 48 


Vincent van Gogh 


First steps [after Millet] 

Saint-Rémy January—February 1890 

oil on canvas 

The Metropolitan Museum of Art 

Gift of George N. and Helen M. Richard, 1964 catalogue 49 


Van Gogh knew Millet’s works from his time as an art dealer and 
had prints and photos of them sent to him in Saint-Rémy when 
he was unable to work from the model. He is also known to have 
seen Millet’s pastel of Night: The watch in Paris. Although Van 
Gogh admired Millet’s subject matter he was surprised at what 
he saw as Millet’s lack of colour. Van Gogh has filled First steps 
with soft blues and yellows to express the joy of this intimate 
family scene. 


Vincent van Gogh 


Farms near Auvers 

Auvers-sur-Oise July 1890 

oil on canvas 

Tate Gallery, London 

Bequeathed by C. Frank Stoop 1933 catalogue 50 


In this unfinished painting from Van Gogh’s last year, we can see 
that his paintings were not created all at once but have been built 
up carefully in layers of paint. 


John Peter Russell Australian 1858—1931 


Almond tree in blossom c.1887 
oil on canvas on panel 
Joseph Brown Collection, Melbourne catalogue 51 


Russell was influenced by Van Gogh’s use of colour and subject 
matter. Van Gogh, himself, painted a number of pictures of 
blossom, influenced by Japanese art. 
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Paul Gauguin French 1848-1903 


Two Breton girls by the sea 1889 

oil on canvas 

The National Museum of Western Art, Tokyo 

Matsukata Collection catalogue 52 


After living with Van Gogh in Arles for a short time, Gauguin 
used aspects of Van Gogh’s painting technique in his work. 


Pablo Picasso Spanish 1881-1973 


Still life 1901 

oil on canvas 

Museu Picasso, Barcelona 

For exhibition in Brisbane only catalogue 53 


Newly arrived in Paris from Spain, the twenty-year-old Picasso 
adoped what was best in current art and he produced this still life 
which is indebted to both Paul Cézanne and Van Gogh. 


Andre Derain French 1880-1954 
Vineyards in spring 1906 

oil on canvas 

Offentliche Kunstsammlung Basel, Kunstmuseum catalogue 54 


Georges Braque French 1882-1963 


Boats on the beach, L’Estaque 1906 

oil on canvas | 

Los Angeles County Museum of Art 

Gift of Anatole Litvak catalogue 55 


The French artists (54, 55) were labelled ‘Fauves’ (wild beasts) 
by a conservative critic who disliked their expressive drawing 
and bright colours. Like Van Gogh, whose work they admired, 
these artists moved to the South of France, seeking the bright 
light and colour of the region. 


Erich Heckel German 1883-1970 


Putto (stone figure) 1906 
oil on cardboard 
Museum Folkwang, Essen catalogue 56 


Emil Nolde . German 1867-1956 


Painter Schmidt-Rottluff 1906 
oil on canvas 
Nolde-Stiftung, Seebull catalogue 57 
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Max Pechstein German 1881-1955 


Bridge over the Seine 

with small steamer 1908 

oil on canvas 

Collection: National Gallery of Australia, 

Canberra 

Purchased 1988 with the assistance 

of Loti and Victor Smorgon, Melbourne catalogue 58 


Artists of the German Expressionist group Die Brucke (The 
Bridge) (56, 57, 58) were inspired by Van Gogh’s exaggerated 
colour and thick application of paint. The Expressionists reacted 
to what they saw as the raw elements of Van Gogh’s work as 
they attempted to express their own concerns about art and life. 


Wassily Kandinsky Russian 1866-1944 


Houses in Murnau 1908-09 

oil on paper mounted on composition board 

Dallas Museum of Art, Dallas 

Dallas Art Association Purchase 1963 catalogue 59 


Wassily Kandinsky 


Bedroom in Ainmillerstrasse 1909 
oil on cardboard 
Städtische Galerie im Lenbachhaus, Munich catalogue 60 


Wassily Kandinsky (59, 60) was one of the founders of the sec- 
ond German Expressionist group Die Blaue Reiter (The Blue 
Rider). Kandinsky responded to Van Gogh’s work for a short 
period. His Bedroom in Ainmillerstrasse (60) is reminiscent of 
Van Gogh’s painting of his bedroom in Arles. 


Jan Sluijters Dutch 1881-1957 


October sun 1910 
oil on canvas 
Frans Halsmuseum, Haarlem catalogue 61 


Van Gogh’s influence was eventually felt throughout the world, 
as artists used his example to invent new movements in art. In 
October sun (61), Jan Sluijters reinterprets the traditional view of 
the Dutch landscape in a way impossible before the career of 
Vincent van Gogh. © 
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